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AUKAHA.M  LINCOLN,  FROM  A POR- 
TRAlT-HfFT  BV  GL'TZON  BORGLUM. 


ALL  THE  VARYING  PHASES  OF  ABRAHAM 
LINCOLN’S  CHARACTER  SHOWN  IN  GUTZON 
BORGLUM’S  GREAT  PORTRAIT  BUST 

N profound  insight  into  character  and  in  subtleness  of 
portrayal  Gutzon  Borglum’s  “Head  of  Lincoln”  must 
be  accounted  among  the  greatest  achievements  in  por- 
trait sculpture  that  have  been  made  by  any  American 
artist.  In  forming  his  conception  Mr.  Borglum 
studied  the  photographs  of  Lincoln  taken  at  different 
ages,  but  in  the  final  working  out  he  used  only  the 
beardless  pictures  of  the  war  President’s  last  years.  These  he  sub- 
jected to  a system  of  minute  measurements,  exact  and  intricate,  and 
the  results  he  applied  to  the  enlarged  head  as  it  grew  under  his 
hands.  The  differences  of  measurement  which  he  found  on  the  two 
sides  of  the  face  resulted  inevitably  in  a slight  difference  of  expres- 
sion— a difference  which  close  students  of  physiognomy  will  find  in 
much  of  the  Lincoln  portraiture.  Mr.  Borglum  thinks  that  the  right 
side  of  Lincoln’s  countenance  was  that  in  which  the  forcefulness  of 
his  character,  his  common  sense,  his  executive  capacity,  his  reason- 
ableness, that  is,  his  intellectual  qualities,  found  chiefly  their  expres- 
sion. But  his  gentleness,  his  tenderness,  his  bigness  and  warmth  of 
heart,  in  short,  his  spiritual  side,  the  artist  thinks  left  its  marks  more 
upon  the  left  half  of  his  countenance.  His  measurements  of  the 
face  have  convinced  Mr.  Borglum  that  Lincoln  must  have  had  the 
habit  of  grinding  together  the  teeth  in  his  right  jaws,  doubtless  as  a 
vent  for  some  of  those  exasperations  of  the  burden  which  he  never 
visited  upon  others.  And  the  artist  has  given,  from  that  point  of 
view,  an  almost  poignant  impression  of  the  tensity  and  weight  of  the 
man’s  inner  life.  It  is  a different  Lincoln  which  one  perceives  from 
every  different  viewpoint  of  this  noble  and  impressive  head — kaleido- 
scopic as  the  man  himself  was  in  character.  Perhaps  it  is  in  just 
this  particular  that  the  greatness  of  the  work  chiefly  lies.  For  the 
whole  of  Lincoln’s  varied  and  contradictory  character  is  in  this 
sculptured  countenance.  The  theory  from  which  the  artist  worked 
of  making  different  parts  of  the  face  show  varying  phases  of  mind 
and  soul  has  resulted  in  an  expression  singularly  lifelike,  as  if  one 
were  watching  the  changing  play  of  deep  feeling  over  the  face  of  a 
living  man.  This  head  is  by  far  the  most  impressive  presentment  of 
Lincoln  in  any  form  that  has  ever  been  made. 
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